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ANotehfrom the Edrtlor Bridsh t
IS 1ssue we welcome a British crific new 1o sos.
James | |choflf HIs artc(ie on r[)ost WorI Yfar | drrn g
Par|s, is a golg-mine 0 rnformﬁ lon on drin nag Eoetr
ocrah stor;g | of whrfch Was sha mg Parisian rrir Ing Culture
artrg o %ethee och o th Lost Generation. Weaso ave two

Fﬂr ar contr tors hratg E ontinues his

ex mrnatr & goetr that mythic drin r John B r man
David l“) Infrod r:esu tﬁ cPoet current erng

[) scoY]ered William Wantrn 0Skas IS also r pesente
g/anot erofhrsown DOEMS. . omethrn d and somet INg new,
COVIZe)rronysos enters a new millenium, wrth ‘Volume 10" on Its
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arflies nﬁl ohemians: Drink, Paris and Modernity
ames  Nicholls

Roehampton Institute— London

From the viewpojnt OJ uch of crrtrcrsm Iookrn at the
close assocratron hich r erature apdpear ave
arnt%me ert twentret enu Parrs seems {0 eraove
the. other rterar}q g acrt w IC etwo
actrvréres were mostr es rne eas etween t e two
orl rs |mmotarzed %rnetHemnwaysparaphraseo
ertrude a teera 0 %ene atr N erio
P(y ooe f< nasg eyday of this affair eweeg
and the b%tt he re ere]nc tQ Gertrue tﬁrn snou
so remrn us of the_ enormous role Paris Raye atte Ime s
rh R the capital crtres of modernism.  The “Intellectual OIcrrcles
whic wrr{[ers ?uc as Hemin gw(ag gntered (?rgrtrng aroug such
sphe es o Influence as Ger tein Zra” Poun werre
a%ed rrr] modernrs arfistic an rterar rorects
coetoP |nte19203ter ore, otsm fo enter a
socr world thui an rIrscwo f lyrnvo dwrt the
aest etrcad 11050 rca probem ofmo nréy
ccr emingway, this wasa eflod when, in Par
the drjnks etere ouI e the Ho Spirit ISrmult neous
accor rn? t the same ernrn waK rrs Was a cr
scum . of _Greenwich Vr ad been “skim
de gosrted How can suc tark contradrctron e arne
srtacrt ofalmo%tm strcal rrnkrng or one, of shal o dbo 23/
osturrn esprl}et ec nverqen%e on"Paris of the so-calle t
eneratr t S, as b%en a anrued b rr us
ommentatorg that th crp/ on_ whi mgwa
compatriots esce the Gre War Was |Bead rts
creall e ak ecae culture. of Paris ha rr]e
ar ua alread 0 ossrfg into somethin a Se
ardl %rmdar no evr rant atrve miliey that ad equn. to
s ck the artistic and literar word mteRrevrous eca es The
rmprefssron egan to emer 3 cafes suc as.the Rotonde were
now. full oﬁb f#res masquera ng as boh emrans—voglg fl
toursts of t eLetBank attracte ayn ome“rr In that dm waent

conflation ? louche decadence depicted In the
paintings of Toulouse-Lautrec and Insc be |n such names as



er |mbaud an WrIde3As HthrnPway oultt)t have It, bg
t) true Wor ofthe rtf]st had al to often been Usurpe
v\y sug)er |cra tragprrw Of these tra géprn $, none
a more potent or olic than r krn eIng seen Htg
getting drunk. Across the precedin aI certury, dnnk had
een ra1sed ftr)om a r[)astr e an occasional source oetra
mseratront ecome Peo ect of, m gans {0, metaphor an
||er of the work o artr sen?ﬁ? ?a sustained attempt to
e erng ourger% ptrcﬂtsot Y;r tse
e 0 ohemra which drew o rﬂar\t)/
ﬁ ra]rtrrv\aet Ao Parrs att IS |me Were other att aetrolts which
?est le, tg

umented and discussed:; the r atrve ensive
iesr e {0 esca e Pr thbr lon and the morgp Wmate It

re ree tthgt errc ns had arrived in Eur Re
rrnér ewran srmP ﬁaye their return home. e

ah R |t|ca srgnrfr ance of drin Bg In Paris, as agDarnséan
the other. clties |n uro N |scusse n

rows in_her stud 7rament ?the People’: Po?rr a?
Cu[ture otn Cafés In Yhe Earg Thrré Re%u lic” 4gnd a prﬁed to e
exRatrrate merican Writers dearrs bg In Roo Be centra
e rierno this essay IS to consider th Ir]:rrehrstory? the bohemian
ﬁ tatwasa oRted b¥( the writers and artists’ of the 1 g In
ter ords, Jwa 8ore how th clgseasocratron fween

ars, arin dernism evojve gme to gain the
cu tHra stafys t at |t Id. Three e %ed actors ca aeen tw?k
? prenistory: tespread of bar cultyre, the adoption
fta y antagonjstic staRce mong the ar Istic avant %are and the
cultic Spread of absjnt rrnli % e]re atiopshi sbetwe%
hee nr |cant soclal, cultural and aest etc In g ces can g
ooe trn order to undersand how, X dl % %rs ha
fsume termﬂeofactny In which ‘drink and art had become
almost organically intertwiried.

In 1913, Guillaume APollrnarre noet, esayrst and aPoIo Ist
fo man}/] of the artists wof H In Paris_ at the time, tPUb? a
co lection of poems eptit roprrateX enoug cools.
Ong of the oems n this col %t

émjalr
msr%ht Into the com i( nature o

ercerve% e h F Fé\/?rsr tﬁ
years prior to d War |, Between™ alcohol anhd art



xperimenting with Imagist oetrctchnr ue IIrnarre use in
‘Vg er?marregteduaI(Ima es of § MM ?ép ?
his concep bs of the artist, Paris,. an Be a?sthetrc an In r %
raditions fhat the artrsts and writers of early modernism

A Icgnnotsa
A I never know

eirtoand in conflict with:
All metamorphosed into that pure wine
To appease I%rrsty Paris F ?

| reeI or}]the universe
Along t ﬂuar where | saw waves flow and harges

roc
|.am the qullet of Parjs

I S aIInderarn you a%arn IfO I wrsfr

Hear my songs of universal drunkennesst

ke
Warren Ramsay, acce tuatr oneeementoﬂr 0em, sugaests
that here ApoI?Sr/rarre 1S mvrt%% IS readers to be dPunken 8% the

spiritual air of Nietzschean high places.”7 If, however, we acceg
zra Pound’s assertion that “an ‘Image is that which presents dn

intellectual %nd emotronaL %m lex IH an rnftant of time,”8 then
Ramsa so g tion 1§ both tfue and, simultaneously re rrctrve
The Im rink can be read In, various ways here: the flow o
EES t reservatron of tradition, the slakin gf rnteIIectrﬁr
thirst, tran ubstantiative transcendence, an extene un on t
words rarion rf son) and raisin rapea the list cqu rI]contrnue
Wh v¥o wrhtoc?ncent te'on, however, JstematerraI
surtabrlrty of drink tg A rnarres 0gtic ﬁro ect jn this poem.
Hhs use of wine ast? ontrollin g el Rdemrﬁrre and
other goems In the c% ectron Suc aé me 0 dI ‘Rhenanes,’
revealS much. about the status that rrn runkenness had
attained bythr ornt rnthe ae éhebcso ernrs represeqtatrop
Indeed, Apol aire, sar reveals a relative [¥
conservative strain in rst rn In ch oosrng wine rather tha
more obviously, absinthe as nis oe Ic drink ffhorce As Peter
ead argues, MJodernrﬁ rrroets such as AJJ Inare, soug ta
anguage’ appropriate to their experience of contemporary Urban
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?xrstence "9For the writ rsan ﬁrtrst ofth rrsran van arde
rom Baugelaire oitwarri [ ana

the rn rn rﬂe
gcentra to fIS Vision 0 moger n (%jt
xgerrenc It. To un ersta |s s

Increasin
B%jectrv% ri
ecome the case, and what s eo te eaturso reatro
were It rs rmp rant to oo h at exam e 0 ea 0
eriod the social a to ical context fro t
S(r)r(t:egp ISserrr]rts agrnaéysrs ofte |n e%ween Parisia ar cu turi

the aesthetics of early modernism  wil
herefore, begin with a brret Took at the %crn] and - historical

ackqround.
space—the tavern, cabaret and

e assocjation rft the drrnkrng
cafe—with urban cu Lhre has, In raﬁce as In maﬂg othﬁr western

countrrﬁ an ancient histor ty As artm as t centuw
tavern ITe was being depicted in French literature as “a meetr [%
%e of heterog eneous urban society viewed erther as a castell
cIr ol or, onverse Y, as the ut) Rran cent? % urban |e”10T rs
Boarrzed eprctron the combination of the utonran
rf]accegta rtr perhaps, more rope g/ the d eﬁrctono (?Pras
ri]una cegt%b Ity), Is an e>iam le 0 rt\)/eﬁ tatrona!) 1ti0
Eat passe French ture tro illon to Ranelais an
e on Indeed, it IS one that rs urther echoed in- many o
9ways obaervatrons on an owever, from” the
Revo ution onwards, a.series of socra Pr ts and trends are set
bnto motion whic []ovrdea nique set ¢ re atrons IP which tg
ar ecorEes more than srmrp n ambivalent social space an
Instead takes onaformatrve ole in the consciousness of an artistic

and conce tual movement.
g trceaﬁﬁe trait of tpe French apgroach to alcohol

tlon throughout history that the prime farget of attacks on
BPcoit Tg excess have not beert/ ttte drinks or drinkers tﬁemseﬁves
ut the estat% Ishments In w ich drinking took Elace Prior {0
1880 and re ected In restrictive laws that"date back at Ieast as far
12|56 1th Ttavern and cabaret were the focus of Ieﬂrs ative and
socra control. In wh ata e sa ostareverfse of teAmerrcan
mpera ce vaemefrtr rr/camet % rimari
fr?rn ace rteWome 's Crusade of 1873-4 made it

In
E?nt of direct action—"1t was hhe tavern, a more
compex p enomenon t an mere drinking, that was seen as the
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caHse of idlengss gnd I erIrn ness to work.” 2. The ca t] ci
ret were vrewe aces o waste and mactrvrt antrt etrca

to the work ethi BOf Industrial capré Ism; t y re esented
? sum tron ithout mrsrtron and a will ression 0 the
iclen the Indl (tjr Worker, Eqrﬁrlléf ain as. In other
corrntne tgey rﬁmarne assocrati \rrr rimina acdtrvrt es, wit
vjolence ang wit rfrostrt tion. At the sam trme run enness,
although wide g tolerated, was seen ase] prrmarr to the
extent t as rderotagued In his Enc Redreof 1751, (5
ormo te mporar r]ess—as Pr sion_0f Reason made a
0re perv rser rts se rnflrcte aturelSThBS assoclation 0
run enness ré suspensio eaﬁon anﬂ extension the
?urgeors and Enli ten entrlte)aswrt which the canonizatio
0T Reason was, assqciated, will become Important to the work o
some of the artists discusse n)r
i usanna arrows as escrr ed how the re%ressron of the

endor;pegd B%ttén dsrmeransq ?t rnrsatptc%onns wretg 1e?n5 adde 801|Lﬁ]a

siqnl atron on 1o (i those e}/ aIran 055e55e

rtrcag/ motivate ostrre of ? N rn% aces was a tacrt

cknow)edgement 0 hhe role the ﬁaye as the meeting rooms. 0

the working class. Thus, essentially through the spaces in whrch

it was consumed rather than |r]ts copsumption pe Selzt ﬁ
o

ac uired an association  wit trc
wor

% adrca IS
titaneous a gocratron ?f taverns rth the
eca cltrance.an potentral gvrplent SUnVers|ve es oft
classes Is neit % rhque é t,s gerro In history or to France
However, In the a[ge olitical atmosphere 0 e(trme the
hssge took on a particu [ artrsan S| nr n] Drinki Sg gtaces
acted as meetin ]% EPaces for man e rnstr ators’ ot the
evolution of }789 nd. continued to f rgte I aﬁy arenla
or man reFub Ican actrvrtres {0 th(e 73]60n eresus
of thr}s] olitical, oIarrzatrono attr udes towards rrn
was the extepsive i rn% licensing restrictions yt
elected republican regime in the Iate 8703 This was Iargel

response to the surr)gred;sron of d e]rts de bojsson. carried out t&y
the conservaéa/ItI sident Marechal MacManon in the Prevro

year% n tq the piartr an_ assoclation of thf cares wjth
epublicanism, republicans also had strong Ideological reasons for



Irftrn licensing restrictions: oIrtrcaII%/ (She cafés forme
conc eter res%ntatrono the rfghto reedom to gather, wrle
TF e re triction 0 therr activities was seen as

conomica B
arr er to ee om 0 commerce As, a FESU'[ € NUMDETS 0

t

nn | sta Ish ents no on%er the focus o an Institutionalize
earo |t| radicalism, began to rise ramara

resutrn INCrease |nt vallability of alcopol. co d
Wrth |m ortant nvir nm ntaI an soclal actors which wi
discusse more detall below, soon nt IVe [lSe to
wides read ears abo ern luence of alco holrsm 0
Frenﬁ co ol Its ous dnn

socre)g 0nspIc g
drunkenness became associated, in the minds of the cons rvatrv
\sl\eltngfoe B nascent temperance mov men with a more %enera

ars. surroundin ercelv Ine In the vital
otenc r#drhe French { Lﬁlepasa %Ahorror 0%’ socr%
10 ogr; neratro geon In, Fran a er T a
0SS 0 the rnco Prussian War in & |e alcoho
ecame one QI etrﬁrts thro gh Whrcn ehgen ration was} f
to both manitest and reproguce |tse the discourses
dec Ine were not |m ted In Tocus. n\hr atmosghere o |ntense
8a| and socla ser}vatron é% Iness ual devragcg
sur Ide, and arange of other social and biol rgrcal were studiéd
discussed b Practrtrnners r?n?rn& om  phrenologists to
econ mists to the“au raorso naturalist n e
The move towars an assocratron of alcohol with genetic
? egeneration moved tekocus of terﬂperanfe camaar nrng aw%y
attacking the drinkin % laces themselves and towards t
Eroblem of al oholrsm Pere This aralleled the rise of rsh(lled
E”hf the _beverage. of ch ce |n French  drin
fa |shments It |s%rec rn %th?me In the histor t¥ of temperanc
movemens ha ollow “the In Bductro an
g pulari atr {st edl 1quors |ntoasocre e&rnnrng with
attac istill prrrs and  gradual ut to
Incorporate a rt) |Ioso X total abStention. In France, te
ggtten wa% not djssimifar (thou r%h atriotic confer s meant th af
llentron fom wine never heca e uar % The virtua
controsoverthe [nub IC Sa ofd Ink_made access 1o

IShin
nnlﬁ)nggaces easy and a America, Lovrsr n of warm,
soclable environment swhrc proviae ever Ing from foo 0



eeting rooms to telephongs on servedt Increase the populari
Wlnthe %%rs Va/grst C(? ar%ts ?—I vr)ever S0 ong as It waspf marrkf

runk In. these g Ces, S0 OH theréfore, as
drinking was fundamentallg a soCla g?t of w runkenness
Wgs et(s)%grnattrg dy a sometimés unavolidanle side- effect the cabarets

he most serrou ung mrnlng of this tradrton ﬁcr(al wine
rnr athrr uted large %P artrcu ar |strﬁ Brrrt
%'t‘é h?r“ 0 s”éta S“teéht” e f Byents
I-L.ouj bi
éﬁ (0] th% uarrz%tron op the?rrni In the sec nr! (i o¥ rh
nrneteent Ince thel S, When thad een ratroned fo
French troo(ﬁ) trng In Algeria asa ro Xactrc agarnst evr
absinthe ha e% reaern é %( rance
S e o Stm'” |trsnertnar 2 0. 0. e W h“d“tt'é’s”
|
%en In the l%%ﬁﬁt de%astatrn vine Brsease ghﬁ egan
ecrmatrn cgra ANVests across ra ce and, Indee
%ro#) r? UR wing pnce}s and eaéh ‘consumers Cto
ot types 0 sinthe—affo % otntan a
rench—garne afoot d that ave the W oraspe tacu
ex sron In Its consumptron turn of the century. n15
annua er capita consymption o J)rrrts rr] Francé was 1.68
rtr(es emr 187srtws aroun three Hes and yl900
rea hed fo rand . ah Irreizt Over te same eriod,
asrnt e mo ed rom berng are latively un?o ul r an un nown,
%urto rrnk\r\]nth an nnuaLconsumpt % 8 ltres. in
(%re\rv ICh_rose mar edyuP untrIte191 hrgh point
of 36,000,000 |itres.2 The GreenFa y d spread h wing s
WI e over a rirt that throughout the f |n de lecle dpe |o
Indulge g eous| xcesses of confidence an
paran |a ra icalism dnd cqnservatism.23
a/ he end of the nineteentn century, the cafés and bars
Parrs ha ntot eon Hrstrnctly ambrvalent a[s#eé
terms ofaces eIegr rey ears had %ethe
oenrng rrnkrn esta |shmeg varaIe an onewo had
the money and |nc ination to do so. ore, Eugene

Haussmann’s reinvention of central Paris under Napoleon ™[]
wrth Its wide pedestrian walkways and its dedrcatrorh 0? Street
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o ers Ito the Purldrng of cafes grrorrt,ze the café as nerHc

e ocal soclal space ofthe m n, this ?ense althou

caeswgre VIewed as a owaco higher class a(sernarve 0]
nonet eess

more dlisre smann h
mcorporaedptesocraf uo?rcarrnkrn ce mf]?h gbrrco he
gmetrme econsumgtkno alco craw
a mte ad bequn to increase, sparkin aconservatrve I
e scene was set for a}n amot Inevitapl encounter tweeE
go r“o]r Ian antl-establishment artists and the cultures of drin
The Ieg?slatrve and att]tudrn lquctu tions in relation to drr
and drinki ogt gaces which are |scusse here can seen are
%saserres sponses to rnfreased urbanrzatron er e of't
ar In .urban, orkrngl class co mu rre oth te
assocjation 0 that socl s&)ace wit ﬁ drcag and the
assoclation o wr es read drun ennes wrt a fear o emo
Hence drr Institutions . could ome to signi |a
threat: ot gs tatrn J adical artcu atron and ~as “releas| o
|rrat|ona an vr entt encles. |s some hat paradox|ca
construction n consc ous as the articulate
Irratiopal), an |ts vo(ecr |c re oteur an perience, revea]
one 0 temor evident ara tt t can awn betweent
ea of the drinker and the | eao ant garde artist. It Is m
this Infersection . hetween gtrca threat an extra-rationa
ex ressron that drrn comes {0 function as a modal trope among

ear avant- r%;ar
as entioned before there] ad been a %endenf
France and one at was ref ected |nt anguage o tf]
actions, tjovrew runk nnes r}r\r ate and so ewhat
mrs%urde side efecto soclal rrn rng ccordrn 0mas
Brennan, _there was, for example, d tendency. t use such
euphemistic terms as pris de vin' when describing a gentle
inebriation. The word, Ivre implied a far more serigus charge,
t}]ntrn at an almost willful desc nt jnto deraH ?n In Irght of this,
‘t‘E eratrve”trt‘l‘eGatIone 0 I”C arles Bhau arres pose poem
niyrez-vous” (“Get Drunk ac allenge to contemporar
socrY mores As rtE ne A glrnarre extract crteée ejarirey
Baudelaire’s use of drunkenness here IS ooen to various
Interpretations. However, and again as with Apollinaire, there IS a
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specificity about the use of drunkenness as a metaphorical trope
h)a n/catesrs Ink and rrnktjng pro?oun ly in thepaesthetrcs %f

Bau arr riem sensrr g
eer ssu%gestst t one. of the fungamental shifts in
ant efic sensr ity from ro trcrsm 0 éno ernism- was. the
%catrng rauma o vrsron n se aratron wrt n
SUpJec IVI%/ ertan In the e ternal re Hon 0 rteseh‘ 0t
8 au elaire’s oetr ec oestrscan or rrn eﬂure
08s not é)rovre n external “other” |H rn union wit
transcendence can e achieved eandt e self, Rather, Hure acts
as the envrrgn"rent within whic Oet enﬁrgges with his own
e lex aH defined £go. As such transce Ece IS not strrven
Oétg the p0frtronrng of the self in nature ut |nsta |t |s
achrev If at a!)? thro fo terms with
contrn eng varra Irtyand unﬁre ct W subjectl ver trt
f infoxjcation, Irteral and metaphofical, 1s bot amo e 0f
exp oratron andarepresent Ve tro s there: it
[%e ol

e
[nustav\ra S edrun& Everythr
Be on qruestr 0 as not to' Tee h
urden of Time rursrn%ougshou ers and PUS Ing
you |nto th eart R/ st be drunk withouf rest.
But on what? On wine, on poetry, or on Virtue, as
ou Wl?h But %et runk 28
As Jos ua Wilner points out, Bauqelarres imperative stanP
star otﬂpo |t|0n to mo traditi er] call or

s to “know t
Bfa aire 1S ot sugﬂestrn that the
rea er sare %ass wrt rlen gr sc sS™it over” a beer.’
Lnste runke(n ess becomsteen hrl HP r] hemaﬂs
gw ich tri nd comgre end the | evrta ﬁso utrono te
coherent self In the ehha the madem. city, emeta arica
structyre wi nhwhrc run ennesg functron In this g IS an
|versron that which . would ecte IR Romantic or
Classic Aerature Intoxication | nottemetap r by which a
rarefie an mJenseex erience wrt in life js articulated: Tather, the
Inore profquna emotional, mora and. gestnetic exgerrences within
fe%on virtue, on poetry, Xou wish”) become metaphors for
the drunkenness, real of apparent, whrch lies at the heart of
modern existence.
In describing Baudelaire’s attitude to intoxication in Paradis



trance 0 wrng ure 1s rs? 0sed. in hints echoes an
muqurs—an that, ‘only when artr ICE. IS brouﬂht to the rtcho
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epis moI ical standpoint.
pt ? anch oP audelarresthou ht was concerned with the
Batur of the self in all 1ts Incom ehehsrbrr then another
ranc was hi dgo concern - wit chp of artistic
re T%nt%mn His Salon re lews and essays called for artists to
e NeroIsm ofthe wor around them not srm Iy that of the

ss al worl an dealized Peasa}n |s cosest

[1enas and ¢0 abora ors I promotng this Shi |n ear 151 aze
wasteartstE ouard twas anet who fired one of't §

e
e estiblin o i e pate erl’e‘nweS” d]g e ese o e
galon lg]fg he su n?rtter? tsor Inclusion In th %alon of that
ear efh sinthe Drinker. Standmg almost er S'é ﬁ]lucked
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laht

estatﬂ1 rgr

alon’s drs Ieasure was drrected more to the subr{ect
matter than t Mantsstyeo paintin (one hist onan
ornt éi (out It was nots much that Mane ha depicted & drin-

er— actrc parntrn so eggars and un S were ntun nown

|me—| S the”" sheer In |fference t dr]nker
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carried erous.  overtones:
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%onﬂstte an erou% asses: t Parnterg &o mem ratdo
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tithesis 0
to et runf< onasrnte bsinthe had mad e Its entrance Into
the sphere of artistic rgpresentatron dramatrca Y as an object of
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the next éy ears, the Populanty ahsinthe would burgeon an
et 1t would always reta As assoclation with the avant- are lb
stique of dec dence and non-conformity conferrea nto it by
suich otorrFo artworks.
0 erth Jordan, hero oL Hemingway’s For Whom the
BeII ToO% |

sefanabsrnte It makes 'ﬂ h
ev nrng ||n cafes, 0 lhtecestnut
trees tha woud e iff bloom now In this mon

hoolgrgﬁopssovo/f Q%giss OJndhgf Oglaﬁene(s)uoe the Parc
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Mt S D ot e
|le de aCO’te of Fo otsol)d hotel and gf t¥e|n9 able
h toreatantrelaxrtn feevenrn b e
IS IS an Interestin of memaries rven absin
banned In France mgl%% It cou d easu erp at orc%rn Wari
aceess ocontha and ahsinthe In Paris, ohtat e IS thinking o
anrs—a hou IS msrstent connorsseurs ip wit regar to he
real asrnt wou sugﬂ%st otherwise.” |n either case, the
memor ar s back to an ined Paris—the pre-war Paris of
h (e here ahsint Pd art appeared to go almost
an |n hand |‘rtecaesof eLe
ﬁre would %pe rtoh es methr 9 (?f a, contradrlctron here.
e somects bt eh%‘s“ e A e até?t”s
? re-war ar@ gbsr he could In dje dlbe both/ va?onsed hP/
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row tegopHace n.tnis sen?e of com |n|n theeirs
RS, sty ey Vo
Id W
\é\rrrtIEIa meé%rym o[} alinthat Paris seemed to sta[r)rd) for when Iheg first
qhe rise of ab?]rnthe consumgpon the Wtrtutron (?f ass
café culture and ?ent nn% artistic earoun rin mg
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escrg) es It th(e rélaxing of the licepsi ? laws 0 eHed up .the
ossibilit X of h arate arHsts and Inte ectualsI atherin r}ntg
rouP %ond requ |ate Patr?na e of the salofis, which ha
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a necessrt}/ arh allenge. Artrsts denred access to the rarefh
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establishment stance, an ethic desfgned to break the grip the high



lests of intellectual taste had on the uplic world of art an
Ptteas Ca[)arets suc he that N0|r ang R aes guerbms ang
Nouvelle-Athenes W ich was the " setting t]qas
notorious 1876 paintin Absmthe onglnally entltled £ss
dramaAtcaII Sketch of"a French growe the forums
around which tru 3/ &osmo oI|tan expenm tal and challenging
art cou eprodue on_Its own erﬁn

o In Room has pointed out that the, |ma%|ned P n? of the

205 was not only |m orfant in creating the myt gx
ol]runken cre UVIBy but aIs affected t\gentk centu not| s of
ereIattons g etween urbamkyafn rin g{ However, It was
|n he ears b fore the outbrea of war that Xhis Paris was borH
|n this ear ler z%nst f we can see at IS most [ntense an
Hentla the us%o odern art, modem urban livjng, an
mo em cutureso nn}ktn gntheartand I|teraturﬁofth|s erh
We can |scern somet ecomg lexit the relationship
between alcohol and mod rnttg Wheth trugh ecaescenea
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met
%lhe conflation of urbanity and jntoxication is arguablg la
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the case If one agrees wn otion t at tp a large exten
mo ernism. was tfe (app |cat|on o metrog tanism to the arts.d
This as ertlon should, of coorse be made with the cayeat that
a(tJtyO th emost rofound Infl ences on modern art and literature
little, or only a tangentta C n ectlon to erther_Paris or
nnk—J G, Frazer f ﬁuer nd I(Ejlnsteln {0
name butafew The re atlo{t etvveen mo ern&sm 1S
not causa Nottons 0 identities WI In the crow
|zzgtn%spefe of movement both human and technol ogtcal the
dissolving of social barriers in the new urban spaces where people
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gather the “context of heterodox qurdrt with. which we
ﬁsocr te the Iy a socra condrtrons which
ape ewor mstatrsts and writers.
However, WI erms aesthetrcs of the Parrs
avant-garade, drr k—the fIr r]toxrcant— ecamée ro un r

Important me orrcaI and explanatory tro rrual
represented cra sace most aodpro rrate s ur an
existence— w ﬁ lajse Cendrars calle Peat
anonymous o yw 'ﬁ |sacae 41Drm apﬁeare t pro
solvent through which to reso Ve man é aradox|ca
ampivalent ¢ mbm?trons 0 ds eé; csmop |tamsm
enth srastr norrit |ed

regne aesthetic, S0 P?rsmq Leﬁ]ua(!
tflgence In Urban ife, that anjmated so muc mist art,
facilitated both a retreat mto subjectivity and a Baudelarrran abrhty

to epouser Ja foule.& h 5 provided ? éohor for the
h) lence 0 the cr% (Jnce e “earliest 0 R periods.43
ina X It Rrovre amo or want, fabettr rase, wom&
transc E ce: a transcendence hoth artificial and temporary an
that is Known to be so by the artist. Both arch and dan ero s
echoes the odlemrst irony. “that recognizgs the ch aos an
anyss that underlie and condition artistic perfection.”
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E man resentsa omic- grotedﬁques eca drunken
se |nu g xuaI |m ofence” an a/ e poet
Pr?esgﬁatgs his f?eendstowe ann tgert]tggttﬁﬁs n? ag\s/:onetw0 Oti
who Is the wife o?acntr an theFrstresg taplocal book cIu

egwneverartng %rf bookrs?t armglej tured or ee veerrryme%a y
gggt{)gﬁ rXoment s the_point of t?t r\e con/faguatro

he puttrnP i and being “in" and, ind ee any chance for a
cuItured mee ng In this odd assortment of min s and bodres
t]t t% ave béen prﬁtt%much lost somewhere In |e botto
the ast bottle. As might e expected, this particular little conc ave



2

ends in stypefyin fa{Iure wh|ﬁh IS dust about all that can be
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W a senﬁs of implausipl s%uttons an g lJomt |0eas:
ca his mother: modeling his behavior on 0IC Plctets
Ee g (nans Loratng exico: Aheaternoonslec ure; t
dl tieg of teachin ill'as a peda e%u arent
im oePce He conc es that he Is not done nan
entire re3|n Besides,

embrandt was sober,_There we differ. Sober.

6 I1ors, game on him, To,us they come.

suicide I continually think.
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?umdeﬁpgﬁtebnﬂ%ehﬁlqn%gtte rlel) H?ﬁ%‘ ld%ethgzﬁa%@tor lacks both

nd cmm|tment ity is" his primary concern. and
(i ?f X |vep So h%§C|des dﬁo et

killing hims ld
Onrwaﬁhs tlgve%a a nﬁ&leate%che%g Eees{n?te O|estl ISes i Srteg ec of
Eﬁ%qﬁﬂ nlnvgruelgttbr%c%lg%t 9ess fa(llal ang a lot Fess flnaI T(n t alone
8nn ts to Chris, #115 '2 we read of another form of
mantal ISl u3|on ent In tls case, the perspective . IS
underscore db eav note of depression, overwhelming
monoton)é ﬁgug praeasebeafg?eertheHere erryman writes,
gln%to warm Eh'? mtoIerabie place
B ave stare eh ht ueon %ourface
ut am not wiser t ereK
BT e
awnsa before me: ha\F/JeI a }race
spoor? Clouding 1t over, IIook or my gun,

She’s hidden it. | won’t sing on that,
W Iskey (IjS rcm Falluregarﬁm%speed

tnve N enas 1S at t
In heﬁt t nehghoorhogd IS male except one ?t

hin undone
#ﬁmm

and the trea onm #0(()}) Prevent ynee
Someorie come m%on the flqor,
Written at a time when Beyr mﬁn had beep carryin
numerous adulterous affa| oem d scn es
wn his wife and current ed ar nera leak an gnotonou
6 el other In & sees °fcorvaeVthP P r'e“sg 2 o
|
of con empt. Ye E eg|s orBFwous ofams aﬁna)ﬂor?g \fnsgfeaves
|m at 3 moral Impasse that canno% e easil ?so ved .or
f]sse It 1S ag) ar nt that, because of his own ainful cqudlty
IS resentmerit af her very presence, she necess rly nas a
trﬂora connecnoH as t e third party 1o his’ infideli Ay e narrato%

en considers his cnclu stantl ergeradatlon aB P a ote 0
extreme cynicism, concludes t at there seems to e little aifference

N thg first of
IS relationshi
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between human copulation, most especrallg/ his, own, and
intercourse of the canine variety that bakes plac outsrehrs goorhe

He then draws a parallel pe h] himse
ner hborhood dor_rhs who fi ht over the nitch in estrys at his front
oor cePt for is thoug % Houtfndrng éome krnﬂ of escape
or relief th ough mur e{ % IS § ﬁre since tne sleeping
woman has had epougn foresight to hjde %un e 1S brace Oy
only. one other element; whrse (Whrch sh arentl did. not
hr The whiskey is notab %P ause dt IS grven e qQn posrtrv
attrr Hte In an otherwise plea pessimistic. (and de

atribe. For, the nar[ator It medrfatei the emotions an

race’  agajnst %ur anger eeR essness, carnality, an

alienation. As d Berryman,, 1t IS paramout an
Pnseqtuentra an stgn s as a d str%ctrve and eanin ess
g rmative omoral |srnte%ratrn T em c nc e%
at etrc petrtron for e% since the. narratr eels that he has been
rendered helpless n his Irresistiple cravrng to abandon the
marna%e bed |n order to coRuIate with someone else.

E Iaowell If Wl like Berryman n his concern with
Hnn In marital alienation, However, rather than concem
Imsel nfrth |s?ues of p rom|3furt¥ and sequction, Lowe ocuses
moeexc dsrve on the prob em emanatrng 0 %

arrh n ement.11 poem, "Mdn ang W ete
ust dt ereat shr 1S |s ed the fi htrn IS over: and the
ﬁbu[s) nd | etuogs wife IS no longer nteres ed In her
d andsslva he éust chooseﬁ totrn herbc grieve JH
rﬁe an be left alone. Lowe a e( a5 "2 VIVl
reco fe%tron of the madness and omrcrda rinkin that tore at the
very fabric of the re atronsrf eensurn emotional separation
led to. the, kind d)f despair thtcoudonly e predicated on deep-
seated guil, an S0 he writes that,

on hand on [%Iass

rar?lz eRaHsrn heat
greenwrch V age ?ntreng at your feet--

too %Ieer 1ace t/o make a pass, ... (14-20
Braced %y IFquor IS emotions p? (}rng havoc wrt% his heart, the
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B
It scorcheF the tradition South 2); but someh dper aps

miraculous [r anage ewoman and gained access
to the con; uéY %erg u%now evr)ne

elve years %ter you tum your back.
Slee G5, you ho

BlrJOW q vour hollows like a child:
D
' Atlantic Qcean on my head. (23-28
Now,  twelve ylears Fatelr thle Qn ectrove % % E)rrsel)o be has
as become

subsided Jnto stor]y silence, % the re atr%ns
groun ed rnasrmpeerﬂuatron 0 endurance and private pain. Ai a
sfe uence, the nﬁrra hed hg rfecome a krIIrnﬂ
test] ony dro spair an |eRatron the ufispoken
resen nts n conjugal ‘exhaustion whose Vvery expression
wou grntess
e re a remarkable |IIHst ation of the_lack of congrueno
rnte coho IC perspective, whether rrr]marrrage ormas g
con re lationship. In either case, dis e}sty and concea
are aP twor do not match emotr&r 0se emotronfwrc
red at all are exg ssed In reﬁtg or covert
reatronshros rema(n ﬁ 9 | mrmae
C[rrsrageg a.000 m alco oIrcs are Idealists of a ver m
r incegd. t # account for tnerrp ectronrs A
entrmentalrty qhno ve 0 Ioa 83 and ow thresho J
rustration 4" Wnile an ab srve rrnkﬁ ¥ 0 obsess an
antashze aborg hIs Persona |ife and |ves of those closest to
eJus aS rncri 10 sa (?t? %ny op artunigies for
rntdmec ecause of his riruta sr[egar % e”Inteqri others
hi unmrtrﬁate nvolve TF he Im 1o
espouse the highest rdeaIs ut he wi ehave desprc ywen he
IS rnt rese ce fthose he clinms OVE.
ae nvo vrn a_complex of power-driven illusions is
ar |cu vrvrd e In "Homecoming." In this poem, Lowel
arn ] ‘ rs ues of marriage, drunke Hness N
atr these eenf]ents re described somew Tt
more |st yan wrt a degree of regret. Here, the poet reca



ow the rebeIIro infatuation of young love was transposed into
tecyncrsma uthurn outo?mréd\f g ewntesthatﬁt as a
time “when Dh)l

I PR o o s ' e

past and re em ers,
h& erbread €asino,
ow |n oc nt the nrn t we made it
ﬁur Vesuvio %rrnrs
wrt noverrﬂouth ut vodka
to sweeten the dry gin—

e lash across ce
nat nrght We a@reé
soone tand all,
when t)( eet a orou
re efl onc

were shielded in

he earI Xe 5 0 dr?rnk grn er read
antasy, an ove |nnoc nc1e v(Yere sweetened
ﬁonju ction of vogka and n 0 owevert atron
as” (eteriorated Into a |nd num ing routrne |tt
meanhnga)n more
ses_of alcoholism, the meanness and the desbrveriate
un erth SUrvive ar even mor vrvrdx R}Frtraged in Lo
05 eak o oe that 1S m Marri ghe Here, we
ove orwr 00 num { years as Lowell assumes the
persona of tewr W ocom’f ains,

h the monofonous meanness of hrs lust..
e IS SO Unjust—

It's the Injuisti e
waggering home at five,

h e T %% g,home at fi

%/ thoug htr wto kee alive, (7 1 Og
Lowell ynderstands ver | “the untenaFe psrtron of the
%eP ents ouse wh o ‘ruggses de erate 0y to stay alive, both
H cally, an emotrona trurg survre ruelty,

Hce mtermrnableabuse these make the catalog of horrors

ot TR SR S B
Prostﬂutes free- ancrng% ?ut aﬂ?ngterazors edge” ﬁ4 D), There
S |tt§ concern Lor morality, Int Hnty, or ogrc in his drunken
meanderings; rather, they Constitlite "an obscene preoccupation



%
with Sexual preolatln The . victim  of heseshgredato

escapades—the Wi %rns out in esgalr an retreats
mtoa rvate rlefwhere e IS granted n acces W ﬁre there are
ames 0 accu ation and and where there are no

denial,

atte rt])ts 0 explalg e Unex r]ama&?
poem .ends on a note 0 des eration. The ' hop&)

husban I}avm retqued from the st ees trle% to intjmidat Ql

terr|f| 'sta abque her uge, Immovanle

anlma ear Eesperr% eg(

ten %a Lars A t|c1<¥ Eac asﬁ?htt”?\ﬂf] tie

IS car key t?n i

Gore : atoeg |mea|<:I eerlcnoe i % an
oy 3 P?] g%éﬁtodmotence
and recover:

money a(q ecar nydsareaoutt a3|? coHnecte ness
ow and_the husha snes?ecentee onyonterecover
thoshe mstrumen%s %sure more “drunkenness %n
Hwore |Iander|no hemetrlesto |ht hermtoxmateq mate;
er position IS untena ersulr ontingent on etth h|m
0 and getting on with her own li sels ot vet Rre ed {0
I|veu the fight As for |% uoart in the game ushan As

0,2 (RS, W o F rilon

ﬂer IS behavi ﬁ e
Lowe makes (Lear atlb |kegcomeson enou
I grr?/ma confused

(j( (? nPeeogvesr gg%eltrﬁdsr;oesns]awth (fro%ohcs thg|sr %(de(Y CW%e
com uswe behavhrextended ar bﬁyon %?ues oF drin g P
ngHdleonsTt?Sn Whgrgen I%oﬁo osto ﬁolr?ﬁouesrepe err%mtoaa?s h%
ieezetane;hoﬁef s Bl el
Pl gt S, e AT S

atjonsh |ps owe“ [n vy)ere not so oeneria Ize
au uaﬁ ocuse 0n Spec |c arita pro ems, sexua VIO ence

ssyes of drunkenness In his Immediate fami Even S0, t
profl\ l%or both men is much the same: se\ servn}/g ehavior an

(esexu%lsﬁ F ere atlonshg1
const uﬁes ttle more than a g e of Searc



a

B
their telusions and pecause of t e enlus of their writing, the two

S Bl aggfaaaa

jUStI S aca stu of their w? and IS reason
enou71 to consider the tenuous re élonShIP etw eﬂ cr?at VIY
m?nr&%ety, intimacy, and the distorted appetites of the alcoholic

Notes

1 Berr man has devised a "host” of puns and double meanings in this Eoem
A good many of them deal W|th the word "in" and involvé references to. a
mena?e a-rols, especia Ix/ with reggrd to who lies next to whom and with
what mplications. Howe er |t||es eyond the scope of this pa er to Qliscuss
the roequ%vmlssnu es of the poem's humor I agonizing detail. Suffice it
tos ave Iven a clue to'at least some of the hum rand the puns in
the b o Lof this exPIoratlon
2 Th|s is one of the last of the Sonnets to Chris (published as Berryman's
Sonnets in_1967). The sonnets were an account of his first mﬁdehtx in 1947,
However, |t Was not the, last._Berryman was to_ have_ numerous other affairs,
femaLy urdné; the mid-1950's; ultlmatel(}/ in 1956, he divorced Eileen,
this did"not put an end to. his peccadilloes,
3. It should also be noted that, in addition to his alcoholism, Lowell was

4pTh|s Iow threshold of frustration 1S further exacerbated b}/ the alcoholic
desire t(? change, manipulate and reform others according 1o certain self-
ordained prescri tions.
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JPWQBQ(Q‘G the Void: William Wantling and the Algebra

David Roskos

for Lorri Jackson and Chris Ide

Walter L?\/Y]enfels has wntt%n that William Wantllng was “the
best poet of. his a% ran(:lﬁco asefl poet A
éAa’ﬂd %ﬁst \Il\[}arnltin|1mrv(\)/a§J Cté%'% Eﬁ‘t earr]nt!)l,g ‘ %n?esnfulo\?omgs (t)d] aSt%ee’
on the?ﬂerary scéne In the 1960°s.” Wllth%m Want|n wasan) i

a
ress, poet. Ished In small, Inde dent ublishea,

Pn tllpm|meogr hdma azines and %dpois Were é) t ut
a [8SSes IS W 3/ W mag ave never he

ate Lo enescamgloe rk, and Included it |n man

of the anthologies ited 1n the 1960’ san 70 , |nclud|n

Where Vietham EAnchor Dou Ie a 19%7), Time 0
Revolut|on (7V ntage, - 1969), H Open Poetrg |mon (a
Schuster 190 selectior! of his poetry was dlso' nclude

Liln P?ets 12-1n 1968, nf rtunately, aII ?f these
anthoo les and all.of Wantling

fs are “out 0 gnnt
However, at this writing, 25 ye al ter his ﬁeath there has been a
resdg ce of interest in William Wantlin Ehrhart
Inclu %Wantlln 's Korean ar 0em |nteFaIIAV|!]ntF0r 19%7]c
e b T
YK the Novegm%er/Decem er 1998 issue 0 E%The Amencﬁn Poetr (}/
Rewew, annP with four of Wantjm 'S Boems se ec |on
antmgs son J)dpetr was Inclu ed in ||son Writi
century A erica, Bruce Franklin and U |57

V\?Qﬁtl'im Putnam in 1998 In 19 edIthAﬁn auﬁ an nc uded(

'S signaure oetry” In_ The Outlaw Bible o
Amenca% g rPd)ers Mouth ¥’re

The fou ma r mquences on W|II|am Wantling’s_life and
work were [ns earnué)an lWe L(orean War, his agdd|ct|on tg
narconcs the five an tI }/ears e spent In San §uent|n ga

1ssue of W erature & t an anhﬁ

the elg %ears he sR/ent noJS Staie Urfnversn as a student
ﬁ eqrees In n% I Seven Vear aS

earpin |§
an English instrdctor fo or o). It was I San Quentin that Wantling



began writing and. discovered that he as a
h||r gr rison and acage a¥v ure(P ar in Wantlin
ﬁ)oetr botw as F|)ns Iration andd Sr% ctgmatter dycuon remain geé

reocgupation of hjs throughout his career

ndeed ﬁ é)onsmpa%% hIS m%rooluctmn 00 |at% ?het ¢ pivotal
point mhs Ife, around whic Fveryt O|1gese revolved

ng “most amous oem s

Wanfling’s. mosﬁsuccess

“Poetry,” reprinted herg as_an mtro ction to_his. work In its
entlretyfromp%ls%oo gan uentin’s Strang er Sé | ee that

t“#}ﬁ%@”he'?ys ens' o !ﬁ%?ﬁn%”r?zéé Gl pﬂ‘|8”s%$h§ of T
and nis aggrryac toward writing.

egot to,be honest. | can
ake good word music and rhyme

at the r|Ight times and fit Yvords
togethe to give people pleasure

gnd even sometimes t?ke their
reath away—but it always

somehow turns out kind of ghg
Consonance and assonance and Inner

rhyme waon't make up for the fact
that | can’t figure out how to get

down on paper the real or the true
which we call Life. Like the other

day, The other day I was walkin
onythe lower exercise yard here .

t San Quentin and this cat called
urﬁ came up toafrlenﬁ fC of mine

and said Emie, | hear you’re



)
shooting on my kid. And Emie

told him So what, punk? And Turk
pulled out his stuff and shanked

Ernie in the gut only Ernie had a
metaﬁ trayelngH}s S Yrt Turk’s

2 e s S ot

course Turk didn’t haye a tray and
caught it Jeag 9n th %est a%att1

one, and the blood that came to his
lips' was a bright pink, lung blood,

L

uck it And he layghed a soft |
|:aughI 5 mnmuteesatt?enedt%&oNowg

what could consonance or asso or
even r(ttyme (?0 with somethmgq Ike that?

Want has taken poetry out of the cIasTroom and prou ht It
otk et)uer o Atteﬁet%t%t“”ss oem. eét“éstrj% s
Work™ (Collect A Poems 1947- 19801gl P o

3 ethod must e purest meat

0 symboljc dressin
actugtt VI%IOHS & actuai p?tsons
as seen then and now.

Prisons and VISIO[tS presented

with rare gescriptions

?rrespondmg xactly to those
Alcatraz and Rose.



3%

A naked ITnch IS natural to us,
we eat reality sandwiches.
But aIIeP rigs are S0 much lettuce.
Don’t hide the madness.
mg Paref us t e symbolic drefssmg and allegorical  lettuce
%recty to the urfe meat 0 ematter resentm? the
vevltt anm%cAHgsé/mT Sror?n?natuan s“sogn Sth n?ICa}t emgt
hid |

e A S

Want
eaad
e stral ain as t le,
IS a
ttc
P

r

I
tII| g fs a'
s Uiemark of Wapiings best Work and s e 0 ttee 3%388”5
h mcfludeda éhar?es Buko\q/v Pwho were known as “Meat
W D. Ehrhart recently wrote that ! Poetry sto be one of
the reates& prison p%eﬁn gver wrttten j %%ree and
woud rank ‘It with Ether n| hts ck rns to
rom Hte HOfSpIt e Cr|m|na ns ne
i Balla Rea mg evet rti
Bu owsk| wantcome[%et onvi ce d. Ina etter o Ju |s%t

? to Dou s Blaz gndero? Mimeo Pressa

ant |n own? o% ewrote ‘some 0 goems
went or.al ﬁst(Yvent [ me utlawarxs V\E,tO“ﬁfeem S If |
ere’ heing g d a hit—like the col with the fray’ In |a
shirt— ut | didn’t mind that too much; wrltm was lear an
congamed Ilnepoetcmaf(arke Screams from the Balcony 161-

e R T <
U

prh oan the tra ntttsst/rtpmaybe Erme ant|C| ate thg
con ronéatgon WI'[It ur ent out onéo the exer se gar
Bre pared for battle. It |snt tha ar-fetche Perharp? the stene
escribed In the poem 13 a composite of several sjtuations

W ntm had W|tnessed at San. Quentin. From what | uno,erstand

nif mg N a prison” exercisé yard is a very commonplace
OCC rroe\R/esler by the late 1960° of Want|ing’s. readers had
Rrown ddsenchattted Wlthh tt g félt he had IostJ his ﬁd e, that

ctgdﬁbcl?ltglmﬁer}eusrsyvﬁ%t V\e}ant?mg S ?rlengomt%r?ergIsBeukowsklsttteaeA



to say on the matter from a letter d%ed Jnne 28t 1969:
Hello Wantljng: wha have Vou heen
dorn% 10) ourself man? thrs stuff verart In, since
ou’ve been orng thrngh tgrs col egg thrn
abe, ourwtrng has ¢ EH often and
Was never really qreat, on ow that, odu %%e
waeug dont now youc%n be sa
Ith X Ife. I'm sdre she has etect
cang | talk to you strarght man, like a
beca Se No o dy else 1s gwrn(% t0, #tsnotacrrme to
Pasa\grnter but youwent so fast Getann &
vaveé Joker, “or_do, more time. ere
Cherkovski] sa s he s going fo w | ﬁo a(ss
ol thin

Xou apé mot erfuck

m k1l arn nf X

Buo estat a etolaéefor\(\l/\ant”nﬁr “I don’t

nowr gou can esave S It turne % eman

ntg Fle sadly as taken down, o an uh

é ea eo4 Fl%weve ntrngt oet

wou |ven one ast chiance, which he tool osrng the canon
his wor v¥]|t some very strﬁng poems which were 3 good as,

| not bettg an. Nis ear (f

% Wi |am antrnP a contender a%im New
Zealand’s Caveman Press ub she asma cha of new
0ems entrted Obscene & Fer oim ahas noted
at "It was not a successful hoo an stan ards. Neither

Im ressrve nor bad. But 1t did represen new work by the
author and %eme 0 show promrse that his voice was 0 be
Fec oned with agai tg tﬁrcs mrnJ Two of the
Ve poems 'Q the Doo hve Sllt takenterr rightfil R dace beside
Wantling’s best work the fit Poem Obscene,” and an ear ey
versrP fa oem entit %d Sﬁlee ems,” which Wantling later
etrt 00 o% atter 0CUSES on is exrierre ce él'[
Ilrnors State University and |sa oreshadowrn? of what la

7.0n Sty ?hrs Iast ar(tj arbglaq best boo tten in the Tast few
montgso 'his life an eara er hiS death Throu

drctron remarne tecentra emfe Want |n% [?oetr

Kva(fasotecte [r ocu his | { eeding and mai tarnrq
a becomea time jO Ironically’enoughy it Is the very thing



%
which ultimately killed him that inspired his most compelling

“Herorn IS among Wantlrngs most porgnant poems_ about
addrctrg h époem bégins. whaH remeh ber of the Hood fime
nd rela stwoocasronswererntepoet actuayen{oye
himself on heroin. “That was, twrce he concludes, “thé rest was
nothrn% even / lgss / the Rarn 's sl therﬁ” (SQS llé) Pain s a
recurring theme 1n Wantlr giswork In"his poem “and chilaren
are born” he writes: “and children are born./ with deep eyes / and
grow up/ and die / knowing nothing / feeling little / but pain
ﬁ Iwa¥s too / the deepeyed childen / forget, age into eyes of
das stone/tumble the, vor?d bIrn;} dumb anne/ anﬂ alwaa

hin Twas arn Wantling was_ hurt a
drsmusrgned rh ? Se t betrayed, b eseenun utrIr
xrst]enc 0SS o H ence an the |nevrta ilit
eath ars realrtres of Irew IC were burned |nto hrs
_eXperience as a arrne In the K rearhﬂ

nb to ace transcend the rea |es !

succum hr an datte \R/ ain wr
a"cotrcs n ? dantrn% comes rrg i ?ut an

ells us wh he ﬂets hign: “I xou had any Sense es You
nowwe e going éo Ie 500 vdlarrn(rr,/ as [ tledup / Yes, |

nit m% ante /c a that’s z fixin (;YV mw
Revie t.is from this . core of pain th antrng
operates and roc eds into his addiction.

‘Initiatio (SQ 4) describes a scene from Wantling’s early
days as ﬁ Aun e N fAn eles. Hg still has aconscrence at thrs
PO nt It Rtbee}n led down an numned out com et
s driving throug istreets% LA. whth his first J Ife Lee
ikrn% magc, oo in er In. . They are pe sick and
[ranrc of wr drawal Dearing down on them. Le
h dTeststa Wa tIrnrd Aso e chum ove{ his head agd stea
0esn't that” so she .offers, |H some
ood trrcs Wantlr does tg for this either: In act e’s ft
}/ oth nant asquare with tea{s Lee eels
pty or us and ofers these words 0 conso gtion:
— ontcr rts ust/anot er Wag/ to bum. a sucker,
Wantling’s mot shoc u}? poem about eri)rn faddrctron |a
“Once You'Vve Been A Dopetfend,” written in July of 1965, an



3

ubhshed arvin Man in |ssug #20 of The Wormwoog
|ew S antling_ drast |ca revised this nnoem later on an

Includeql 1t in,San Quentin’s Stranger. arison oftetwo
e fexts o?fers | Slﬁht Into \A?antlhnggs tec n| g a Wi tter and
ustrates.his skifl an precmon asai)oe antling confesses to
amur erméhnnoe ﬁg 8 In “Initidtion,” this’ poem 5|mp\)/
escripes a n the an addlct It be %lns nce ou've
been a/ dopeﬁend for a ear/ ry?u learn any ﬁ ecomea
snitch. 00es nto ate the sto o tesa en 0

hester the Berwho ‘as far as 8o 0 In the Life
j{ L St/ gtn eCh)%stEeﬁé |nf<T)rnted ?n Etr?ot J njblecn tBegauge Lhe

the
n the q]vlrvty 5tanza \)\(lJ ntehnanteellanus n%i\f 1S olthaln Y

who 0 er Ive him | the t shot / but she Was eV| %
d| n’tgo for |ts eow Outo ensg espect loya ﬁtt
éqanot efiend named

an m%eeven eW(antt

ve ter from e|n nlj an betray e|n ven
|s o n W|e th i

Slr%) | ou

% nt%%

ou |d’ve sa |rst hgif

r?y)gnner the aIIey&covered)7 im W|t an o
sreally disturbing about this poem, ultimatel |sntthe
str |tteI‘ E ¥ ?eomcg getached horne Wi hnch Phe story 1S
ere 3|m (? g ad to gone There arg
ru es an co es that ¥‘n |ends are exqecte to live by, an
atNotSmt IS at the to oft] ist. In_the last stanza
conscience, touqh

owous&oe ew srea/r?as él st. IS not. complete
gone; ee?g/so hig E/ ?%’vecnedQ P

r] Awa entnt{ 18), 1t is years later
Wantling s off erom has SV his Yjme gfor pos essmn and
for ery%at San Quentin, IS re rled 0 h]lssco[t wife, . Ruthie,
ang ving In his hative stat(eo [llinois. The couple are en oghgra
quiet evening, at home, taking Reasure N solaie in_each otne

company and In the simple”things IH I\e Miles Davis onrt

Stereo, p?orn an sod SeX lving _room ru% After
Rughle as al(! ttosee Wanthn ?ads a ett%[ from IIS< first
wife, Lee, and reflects upon his old” life as a hard-core junkie in
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Los An%eles Iread En olreialrette mfr(ﬁm mé frFst Wlfrecotwcmte /a
on ere Boutt to% /S whose skull wedp hag ) tercture

otae us atoebdsrc/trewo
|ve \ye ust ovea ? an?<s

ved sr tota
reverent andS aI tsoun Irk

he tone 0 re em tion poem Ié
eprayer antlr[% rem rse all
ﬁr]ncerdry are un enra le, Utt er
€0

|snowacy ? ake amends to
SeekSI 0 rrera]n “n%t grrrrgﬁt anyavrvtarrn e onfesses his sin and
InrratroFr)r an gnt%hoot W%P%rﬁ cripe events from

the begrnnrng and end ofWantArn sherorn arﬁrctron F trate If
a% somet ing e tou t he§

Ero%reasron it 38 e numUp ver s?ea hi
ve him { ET IS rspw am S Burrou ﬁs caﬂeﬁ Tpr
azq(e: r]ae ?s |n his essay eposition: Testrmo Concernrng

Jun |eIds (abasrc formula of evrI vrrus The
ge ra df Need, The face of “evil” is always
of toéal nee% pe fiend Is.a man | tota
Eee of P eyo a certain frerweﬂcy neg
nows absolutel no Irmrt or control the words
of total negd uldnt you?" Yes you would.
You wou re o eat r form on your friends,
steal, gn)ét rn[g t0 Satisf Oy tota| need. Because
ou woul e I a state ¢f total sickness, tofa
ossessron d not Ina. gosrtron to act In any other
OR engs re S Rew cannot act
a the¥ ah XXX1X).
E aéi con ra&tedte vl vrrus B ‘the trme “that one
Pad SIC escrrbe To arrived, his need
thatd B?rga o\r,rvease ”q tgg%ucertarn requency” of “ total need”
ere arge several aIIusrons 0 tr]e work of erléam Burr gugn
wr(\ﬁleantsrrn] snérr)]r) o In an oeen uert;(e)ru tﬁteun erérroun
di 9rn It veih 243 The eﬂrtorMarvrn ? P Irsheqpthe 0
together | E t section, un 3 tile ‘Two
WrIIrams inthe 36th isSue of The Wormwoo Revrew In 1969,



wtyrrlqurlleads m f0 \a\s(s)rme $ E?}urrogrogutb turn l}r\rra(suawar J
Al L e iy
Qg Ile 4 t terror Monolo %ngana HuHes t0 fhe rEost
g uWorl SeUnrf)ten rro notﬁe%vo%t 0se bu?%%on ustirlerg§

mixture of omae an

xvrrr |n a
aro% T A YELLO excret eat B unr
ave othrnge ose but Y0 ey taste er
ater po herol r] g title T ere G Ano er etrrR
F? ﬁ Wantr escripes the serbse 0 |m £nging. aoqm

N
to the (Enset of vet another, .seemingly “inevitable,
R]harmaceutrcat and g cher?e Ic hinge. ﬁ%‘ﬁ(ete wrtﬁ
ovgrwhe %toe 0 ara 013 and screne( jction ima erlY
There Goe othe sounds to me 0(e)rrtwas swer(rJ 0]

rSrd tri
and assem ed rom Burrourﬁrs cut-up room

just wqten Itt]unk I'm
ﬂ]etthn m srtto ether .
mg stars the static

upsr Vgotrvn & just at th

R ?rrrgg therrrlarsetallrc grey gc?tessprgce% of
rank ? ears&ch?(rus line
moving on the Martian track, stop, go
back olit again

silence

ustto remind m%
Just] emrnd hrm of what? That he is not freg, that he is g slave
IS QWn |mgulses con mne to an end]s ess cycle of self-
estructrgn am npossgsse rrh e nev rcompletely
exorcise? |n short aR dict. urroug sclﬁrr rest atureo fhe
srwatren early on IH a “Deposition™ “Junk 1s the 1geal product,
the ultimate’merchandise. No sales talk necessary. Thecrent will
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crawl throeﬁ;h a sewer and Reg to buy. . . . The junk merchant
Hoes noo[se his producttoteconsu er. he sells e con umgr to
s product. He doges n(%t |mﬁrove an 5|m g/ his merc and
[\e ra es %nd smgh |e§ e client, e ays his staff Hrh
&a Lunch  Xxxl urrou sfa|st menhoB this
eqra ahoR and sim {lcg J client, or addict, is.a
c monc aracteristi iction, an is not exclusive to heroin

Hé%a : ¥3‘i?'%ésm?§tf.°re é‘e”dwgét”h?r’é}n ot n”éﬁ s
ener n er arc tQ Steve Richm ndt
SRR by eeg e Hnge
el BT o
drus a oft In fact Inc oth ero lates,
|eAs ate as Dece e 973, Agsttre

5 months be ore |s
eat an overdose of a codeine, he wrc}te “| cant
en an ehe ay |thouta pak&as many joints / a hit or 2

CO elne
fe me 0 er0|n U € Can ha t ex-junkies. It IS %ep/
OWE ul an SEdU tIVe in its ure WhIC IS ONE reason wh

i N o e
Eﬁosxc |ihree and aV\n ? 3?e narratwg oem ?ronk |Js 187

Ecee n Berhﬁ rfn rr%Jlnl veah! e escr es a Street

t oveircome his urge to do
eroin. nst% tera gruns 0 the liquor store In an attempt to
rown out t e|m ulse to

L T
Iilshng peoge che IE 5 t the
%ums &sgee eaks are
se In f mon rou !
sucf«%afl |Oow ea ovve c eeke X heads

ot Ko sséé“%fq g zech
| |
%er usting a{te heavens%v%ne powder
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their arms & eyes concealed & suddenly
knoww ere the. Vamplre came from these
geoH(e cover with tracks IJmm ples

Ing ont enown Brot es

see |n new VJC doomed
teante obnal f|x
e5 sonynwas

racarn

|ts aI that now etter a“Y

Os tlcan faste t atspee N

the pack of m%t roa% eel that

tautwne strumming between

alyl have to do | h
score some met &smack&
cook them.up to ef}er&a o
punch It n[gtl (? tmaln vein christ
emembe owgoo It feels, so
%ood It scares
run to the %ea store pick
pa to “e port bt
mlg tas well have
? ne the sReedbaII cause

ow It
This Roem Il|ustrates Ahat Want mg never Piuney recovered from his
heroi exBenence an certamlynver overcame his addiction. Aa
BV, g he 1S hearin wn ss to what he has seen %
enence as an ad ct Like W Burro s Watlng a
uswm ny worw sesa omucnee
ton the |ntﬁr al and externa Ife of a dru% addict. f
Yserveswe %acia tlonary tale: oun t? tswotm J
asef estructlveléest elsare une nto elg1 Wr ter woul
0 well to reconsider this m%tho |ca notlon Fi alg IS oems
about his experiences In orean War and In San Quentin
contnbuf)e as much fo the canons of War and Prison Wném as his
poems about narcotics contribute to the Literature of Addiction.
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NOTES AND COMMENT
Roger Forseth

The Fall 1999 issue of Cottonwood (Box J, 400 Kansas Union, U of Kansas,
Lawrence 66045; 785/843- 27873 is dedicated to the memory of George Wedge,
its long-time editor,” It includes a selection of his Roems as well :
opening chapters of his novel, The Spookrng% of Sonnv BIiss. .
artin’s Press has published The Languages of Addiction, ed. Jane Lilienfeld
and Jeffrey Oxford. It includes essays b|¥ Dionysos contrrbutors Matts, Djos,
Lawrence Driscoll, Ro ngr er Forseth, and EJlen |ansky [D os has an article in
this issue; a review of The Langiua ges of Addiction r appear I our next
issue]. . .. Bill W. and Mr. Wilson, a biography of the founder of A.A. by
“M%f hew J. RaPhaeI " Jeads the S rrnrerst of e U of Mas?]achusetts P. .
Avrsory Board, member Richard H. Unlig writes, “Do ﬁou appen to know
of anyong' who mroﬂtbe Interested in rnherrtrn r@/ |coho stu?res’]\I r rargﬂ”
An one rnterested ay reac Dick at 112 Esse Chapel
919/929-2233). A Wiakefelds How Do We Knbw Whén 1t Cod?
Little, Brown 1999) “continues  the relr%rous transformatjons Wkefreld
ecounted In 1988’s” Returning:” A Spirittial Journey.  The  trouble
encounters js that transformations have an ?nnog g paermanence What
happens when those mountaintop spiritual moménts “dissipate Info tne
realities of daily Iife—when we qnce agarn succumh tq our rnsecurrtres and
doubts after ex err?ncrng the Divine Présence?. In his. funny, self- abnelgatrng
wag Wakefie how thishappened to him” (Kirkus " Reviews
g 104 “Female Trouble: Dorothy Parker, Katherine Anpe Porter
and Alcoholism,” XEIIen Lansky, appeare in Literature and Medicine 17.2
FaII 1998); 212-230. Ellen read her paper “Women Alcoholics on the
% %the 1999 Mrdwest Modem #_an age Assocr on meetrng
Alosinthe ... is ... the craze 0 ars—an potent en ugh t
ake ou for et where you drank it AII I remember IS that de a
com Cte prat fmysefand ended up like a wino, searching for doonnra 5 10
re rn " Krissy Schimidt, a twenty-eight-year- oId chef, rgcalled of her first an
ongex periment with absinthe, Icme to about two_days later with a truy
deous_hangover” F}Tony Horwitz, “Will” Absinthe Repface Marmite as the
Worst-Tastirg British Treat?” The New Yorker 27 Sept 1999: 34 [for more on
absinthe, see James Nicholls’s article in this issue]. . .. Johns Hopkins U P
has Eublrshed Lowell Edmunds’s Martini. Strarriht Up: The Classic American
Cockail (1998% somethrng of a variorum on the subject. . . . “More than
6,000 people from around the nation are expected . to atfend Hazelden’s
Rendezvous of Hope Ldurrn? whrchr] Progect Mosaic” will be in the spotlight.
It is a continuous emotionally charged story, written in pieces by 50 peaple,
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one from each state. Read as a whoIe it traces addicts” struggles from the
eherig o ‘thedtt Sty et G Lo
Star Trrpa%ne 14°0ct 1999 E What ? tHdA fion ?tgther t cocgrne
heroin or alcohol, could be broken taking a srnofe pill? " That's the
audacious claim behind rbo?arne an extract of an African ‘shrub” (Malcolm
thter PrII May Be ‘Cure’ for Adaiction,” Duluth IMNL News-Tribune 2 Jan
“Wh %n they write a how- to book for aIcoh%Irc Parents there
erI almost certainly be an’entry for the kind portrayed in this rst novel
Gay Walley [Strings Attached (U P of Mississippi, 1999)]: the sardonrc
blunt-spoken, appealrngaly nga”'ﬂ father who makes his daughter h rs
comrae In arms ESMarg et trings Attached,” New YorkTr es Book
Review 14 Nov 1999: Jeffrey Schaler s Addiction Is a_ Choice (Open
Cogrt a]lrbertarran attakon the drs8ase heory of addrctroH IS reviewed Ry
Dehnart in Salon (salon.com 10 Jan), ... “Once when | was at the
HoteI Rozal an American cust)omer sent for me bfore dinner and ordered
twent foUr brandy cocktails, | brought them all toge er onatr rn tvvent
four glasses. ‘Now, ?(ar con.” said the customer ewas arunk), “I’ll"drink
twelve an goo ' drin twere and if }/ou can walk to the door a enrvards you
et @ hundred francs. And everynr% or Six days he did the same thing.
Govg\r\nmrgr?tnths later | heard he had been extradited by the Armerican
embezzlement There is somethrn% fing, do ?rou not think, about these
Americans?” (George Orwell, Down and Out in Paris and London [Harvest
1933; 25-20). The latest issue of Social History of Alcohol Review
36/3 (199 notes that Thomas R. Pegram’s Battling Demon Rum: The
Struggle for a Drv America. 1800-1933 (Ivan Dee 1998)'is out in paperback. .
“You would be hard-pressed to explain the taxonomy of chemicals
underpinning the dmg war to an extfaterrestrial. Is it” for example
addictiveness thaf causes this socret¥ tocondemnadrti%7 ngchaeI Pollan, “A
Very Fine Line,” The New York Times Magazine 9: 28).
“Paill Bowles died in Tan ler, Morocco He was 88, and throug hout his
extraordrnar car er ev% a wor of qark Moroccan streets and s%orc in
deserts, a haze ot hashish and drug-induced visions” GLSSOW, rtuar
The New York Times 19 Nov 999: C20). The U of DeIawareL rar
acqurred the Bowles pa P ers.. “AEImore Leonard beligves he is much etter
9“' Ped to handle fante today than he Would haye been Inhis Xounger
g grs Idrankbecauselwas self-c nscrous In social sr%ua os
He concedss 1t probaol y Isn’t coincidental t at his career took off shortly after
he quit drinking in 1977, ‘1 never wrotewen | was drrnkrn —| knew” better
than that,’ he’ says. ‘But | wrote hung over Een raham, “Elmore
Leonard.” The Wafl Street Journal 8Nov 999: 5). .".. “Though Mr. Gates’s



characters are less romantrc than the pe Ir[)] 0p Ie rn chhard Yates’s fiction, they
sharﬁ similar_sense_of %a pornt ent and a similar inclination fo use
aIco ol as an escape” (Wrc 0 Kakutani's review of David Gates's The
Wonders of the Invrsrble rld: Storres’\;I nopf], The New York Times Book
Review 6 July 1999: “For Marlowe herorn IS just another drug
Addictive, yes, Tethal rn Iarge ‘enough doses and, as her trtIe suggests,
insidious waste of time” (David Gates, reviewing Anng Marlowe’s How to
Stop Time: Heroin from A to Z, The New York Times Book Review 21 Nov
1999: 10. . . . Norton has published Paul Mariani’s The Broken Tower; A
Life of Hart Crane (1999): the second edition of Mariani’s Dream Song: The
Life of John Berryman, wrth a new introduction, apPeared in 1996 (U” Mass
Pg “Bern a recovennd " alcoholic i rs aImost ge trnﬁ to be a requirement
for berng ictional. defective, a5 much_ a part o“te standard _issue. as
Marlowe’s .38 and office bottle” %tephen Budrans Soft Borled Detectrves
Aren’t What They Used to Be,” The Atfantic Mon Nov 1999: 1
Robert Zemeckrss television documentary on addiction, (the solutron t0
which, he concludes Is that there s no solution) a peared on Showtime 13
Sept 1999. . .. “If you want to be sober, Chalie, rtsony hecause PIO 'Te a
maverick and you'l tg anything” (Saul Bellow, Humboldt's Gift [Avon
197@ 27).. .. “Why do colleg estudents drink so stupidly?” asks Jack Hitt
(gtl ?g)rcal arthoersschedue drive off campus or hide |n the woods
g n uzz a pint of bourbon, ea%a 0X Of breath mrnts] and then
tumb erntote %soronty partysereneu otto” ‘T ¢ Battle of eBrnge
The New York Times Magazine24 Oct 19 L o “A3 )(earo
Superior [Wisconsin homemakerwas ar ested thrs week after she went into a
tirade when her Internet access was cut off, The woman slammed her keyboard
rntoadesk threw an end table across ner living room, bro]ea amp, smafshe
a vase, then threw a heavy glass figurine at hernusband who ducke outo the
warydust In time, accordrng t0 SuRerrorpoIrce reports, ‘My wife 1s ne%ectrn%
Uties as amot er ecause s e srts In front of the computer a ar{
VV? ht on eveP/ (a y of the week. She also nnks aIcohoI whre oing thys.
th and, she spends hours each yta Ing to peaple In a cat
rogm,’ eto police. Tuesday he canceled his AQL subs(cn tion. When his
wife couldn't Iod onto the Internet she threw a fit. She % ome ob ects and
ran out the door Tnto the zero-degree cold with out an oes or jac e on. Her
husband wanted charges filed against his wife and to police he wants her to
%et court-ordered counseIrng for fomputerllntemet a drctron” gCut off_from
OL, Raging Wife Arrested,” Duluth " IMNI News-Tribune 13 Jan 2000: 3B).
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